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Untitled

I stand at the room corner, very
muddy between things and clear

reality, in a moment I

listen, and as if desolation

spreads slowly, and a fever spread
slowly like coal lumps burning up
within me, I’m losing me
bit-by-bit bit-by-bit blazingly

blazingly I’m a cola, the fever
frees me away from the mind
and imprisons feelings of

human, from in to out

Vietnamese New Formalism Poetry

To61 ding ¢ goc phong 1o

mo gilra sy vat va hién

thuc trong phut chdc toi lang
nghe va chirng nhu hoang phé

lan dan va con sbt lan

dan nhu hon than nong 1én
trong toi toi dang méat toi
tur tur tir tir bung bung

t6i 1a hon than con sot

giai phong t6i khoi tam tri
va cam xUc tu nguc cla
con nguoi tir trong ra ngoai



my whole body is same black matter,
like my kind is coal, language

of mine is fire, soul of mine

is ash, world of mine is the dark

night and red fire, greeting human
friend yes I am a coal, I am
me freakin’ weird that’s right.

Translated into English by Tran Vii Lién Tam

Huong Thanh
THE PAIN OF THE HEAD

written for Lazier

The aching pain head only left a head
without thoughts of any heart, there’s

a bow-necked head behind the window
frame, returning to the lonely

room making more pain for the head,
only when I regret [and] miss

when [ lean on the high balcony
looking down the heads which are

thinking of countless dreams which are
so pleasant, what do the children want
to say with me? but they too already
ran away fairly far from me, within

the pain of the aching head because

[it] already became the still-life,
more painful, the pain to hide away
my head, I want to think of the simple

dreams in my world, in the world that’s
still crazy, leaning on the high
balcony, looking.

Translated into English by Tran Vii Lién Tam
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toan than toi 1a chat den
gidng loai t6i 14 than ngdn
ngit ti 14 lira linh hon

t6i 1a tan tro thé gidi

toi 1a dém t6i va lira

hong chao ban ngudi nhé toi
la hon than t6i 1a toi

di ky khong sai.

Huong Thanh ‘
NOI DAU CUA CAI PAU

viet cho Lazier

No&i dau cua cai dau nhuc vi
chi con 14 cai dau chang nghi
v& trai tim nao hét co cai

dau rut c6 sau khung ctra sd

trd lai c6 phong lam sy tinh
vat cho ndi dau thém ndi dau
ctia cai dau chi minh em tiéc
nho khi tya trén ban cong cao

nhin xubng nhing cai dau dang nghi
v& biét bao cai udc mo that

ém dém bon tré mudn noi gi

v6i em? nhung ching cling da chay

di kha xa em trong ndi dau

ctia cai dau nhtc vi da tro
thanh tinh vat thém dau ndi dau
em mudn gidu di cai dau cua

riéng em em mudn nghi dén nhiing
wéc mo don gian trong thé gisi
ctia em trong thé giGi van con

dién dirng tya ban cong cao nhin.

4.2018
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Dai Su
DEFINE WINTER

Winter, that is the definition

of sunshine with the parting between
minute and second (is now no longer
is the unity of time), like poetry

is the final present, when I or

you are the person lying in the

coffin in winter, and the one left

is the one draping the garment

of pitch-black summer standing by,
saying there’s no need as it’s

only the work being reshuffled

again and winter and the

definitions are starting

Translated into English by Tran Vii Lién Tam

Ho Dang Thanh Ngoc
SPEAKING WITH THE LEAF

Take me along on the lines of
tendons, take me along when flying
in the winds, take me along when
falling in the river, falling

to earth or falling on the dry
grass edge, or falling on a tomb,
falling to anywhere, but take

me along when falling even in
any season winter summer

or spring autumn or any season,
but take me along for one

reason only ... I crave falling

Translated into English by Tran Vii Lién Tam

Nguyen Van Vu

MUST HAVE SOMETHING TO LOSE

perhaps the wind also fades,
poetry also fades, love

also fades, but cannot

speak the words of magic
the poetry line must be real
like the monsoon wind like
the southwest wind like

Pai Sir
DINH NGHIA MUA BDPONG

mua dong do 1a dinh nghia

ctia nang 4m cung sy chia tay gitra
phut va giay (gio khong con

la don vi thoi gian) nhu bai tho

1a sy hién dién cubi cung

khi t61 hay em la nguoi nam trong
chiéc 40 quan mua dong va

ké con lai la nguoi choang céi 4o
mua he den ngom dung bén

canh n6i khong con can thiét chi 1a
nhing cong viée duge sip dat

lai va mua dong va nhiing

dinh nghia duogc bat dau

Ho Déng T) hanh Ngoc
NOI VOI CHIEC LA

Hay mang t61 theo trén nhitng duong
gan hay mang t6i theo khi bay
trong gi6 hay mang toi theo khi

roi trén mit song roi trén dat

hay roi trén bo ¢ kho hay

roi trén mot ngdi mg, roi &

bat ky dau nhung hiy mang t6i theo
khi roi du bat ky mua nao

mua dong mua ha hay mua xuan
mua thu bat ky mua nao nhung

hdy mang t6i theo chi vi mot

1y do duy nhit ... t6i thém roi

Nguyén Van Vi o
PHAI CO CAI GI BE MAT

c6 thé gio ciing bay

tho ciing bay tinh yéu
ciing bay nhung khong thé
no6i nhitng 101 40 my

cau tho phai c6 that

nhu ngon gié ndm, nhu
ngon gio6 tdy nam nhu
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the northeast wind, though cool ngon gié déng bic du
though dry though bitter cold but mat lanh du kho hanh
certainly the line of poetry du lanh bubt thi cau
must be real, I want love to be tho phai c6 that t6i
real so when passing away mudn tinh yéu phai c6
there’s still something to lose, that dé khi chét di
so when losing hope to not con c6 cai gi dé
say, like the one risking life, mat, dé khi that vong
I don’t have anything to lose ... dirng n6i nhu ké lidu
minh t6i khong cé cai
Translated into English by Tran Vii Lién Tam gi dé mat ...
Thien Dang Thién Pdng
DEAD TOWN PHO CHET
each foot-step sets on the dead town mdi budc chan dat 1én phd chét
echoes cannot conjure the life am vang khong goi 1én su séng
only fills up the death. when a bird chi lam day thém sy chét khi
raises a parted-from-flock sound con chim cit mot tiéng 1é bay

on the tree trunk [with] naked roots, the gardens  trén than ciy tro gdc nhitng khu

miss people voices, and the bird shadow vuon thiéu tiéng ngudi va bong chim
dries to the ground on the summer kho rui trén mat dat mua he

land, the foot-steps seldomly raise up, nhiing budc chan thang hoac vong 1én
but the hands no longer sow and nhung ban tay khong con gieo trong,
plant, the hands dig up but only nhiing ban tay dao x6i nhung chi

to find from the months and years, the white tim thay dugc tir nam thang nhimng
knuckle bones, resonate the distant past. d6t xuong tring 4m vang xa xua.

Translated into English by Tran Vii Lién Tam
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Ha Nguyen Du
LIFE IS A TOMB

and hd / dl

The inured feet feel sharp pain

the burning mark inflames the soul
rings the sound of birds chirping
at the village front listen to

profuse sadness yearning for the taste
of your lips sensing life dying

poetry bud of injustice haunting

the rain storm flickers through [and]

through the heaving breath of your
memories of the wilt sprouts of
love which your present is goodbye
kisses like tears of the holy virgin

dropping onto hills of the highlands

you’re glowing brightly yet pathetically
the modern new day of the world flocks
with arrogant soldiers as if showing off

I’m waiting for you to hold hands walking
towards the day-break horizon with flowers
of love on the trees in the alley

the hands waving at mom faintingly

the shining inured feet [with] heels cracking
the twisted life of poetry like the savior

of the poem which set to music you’re

like to set fire to the sheet of calendar

being torn oh the line of Vu Hoang Chuong
poetry we lost all only left with each

other lost it all and lost all [and]

only left with each other and only

left of each other if not if not

the inured feet will collapsed for a “life
is a tomb” ending loving you

the highlands at this hour dews still

covering the cold shoulder of your
thin slim body but immense with cherry
blossom flowers fragrant darling!!

Ha Nguyen Du
bOI LA MO PHAN

va hd / dl

d6i chan dam suong nghe nhirc
nhéi vét phong phai lira hon
vang tiéng chim dau thon budn
nghe boi boi nhd vi moi

em thom doi tho tan nu
oan khuit 4m anh mua bio
chon von subt sudt hoi tho
phap phong nhé em ky trc

thong reo db danh gidc héo
cay bung thuong qua em la
nu hon ly biét duong 1¢

thanh nit nhé xudng nai ddi

cao nguyén em ryc ngoi ma
thong thiét budi hién dai méi
thé gidi nuom nuop kiéu binh
chung duong oai ta cho em

nam tay di vé rang dong
c6 hoa yéu thuong trén cay
dau ngd ban tay vay me
yéu 6t nhitng rang ngoi

d6i chan dam suong got nut
phong ba doi tho nhu ctru
tinh bai nhac phd tho em
nhu Itra kich hoat cho to

lich nhu x€é voi o1 cau

tho vii hoang chuong chung ta
mat hét chi con nhau mat

hét va mat hét chi con

nhau va chi con nhau néu
khong néu khong d6i chan dim
suong s€ quy ngang cho mdt
ludn két “doi 1a mo phan”

yéu em cao nguyén gio nay
suong con phu quanh lanh vai
em gay than moéng ma

ngat hoa anh dao oi em.!!

chin / ham tam / muoi tam
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ABOUT RHYTHM
VIETNAMESE NEW FORMALISM

VE NHIP PIEU
THO TAN HINH THUC VIET

Khé 1ém

he term “New Formalism” in English con-

notes a new form of poetry. It was initially
the sarcastic terminology of those who opposed
the movement. This was conveyed in the essay
“Yuppie Poet” by Ariel Dawson in the Associa-
tion of Writers & Writing Programs (AWP) in
the May 1985. This essay stated contradictory
claims by proclaiming that the movement was
nothing new. Within Vietnamese poetry, the
term “New Formalist Poetry” is actually correct
because it is an attempt to find a new form. Viet-
namese poets use only the technique of enjamb-
ment, transforming the forms of 7ho M¢i (New
Poetry) in the classical forms of 5 or 7 or 6/8
syllable ... to the poetry with verse becoming
blank verse, changing both the language and the
method of composition by using the elements of
enjambment, repetition, narrative and everyday
language.

According to critic Van Gia, “each of the above
techniques is isolated and discrete in each com-
position (as every different poet has a different
poetic background), while, at the same time, the
total force and the harmony of the poetic form
becomes the form known as New Formalism.
Thus, New Formalist poetry does not break
away from the traditional poetic forms but still
uses them, and still promotes all the potential
of the Vietnamese language.” In fact, enjamb-
ment is a technique which has existed since
the classical times of Greek and English poetry
and which has still not become popular in Viet-
namese poetry. Early popularity of enjambment
among Vietnamese poets (and readers) was acci-
dental, yet it has becoming a widely recognized
technique with the emergence of New Formal-
ist poetry. Other elements were widely present

huat ngit “Tan hinh thirc” (new form), tiéng

Anh, c6 nghia la “thé tho méi”. D6 1a thuét
ngit mia mai cua nhimg ngudi chong lai phong
trao, trong mot tiéu luan nhan dé “Yuppie Poet”
cua Ariel Dawson, trén t& AWP (Association of
Writers & Writing Programs), sb thang 5, 1985,
coOy nghia trai nguoc, d6 chi 1a nhitng thé tho
cil, chang c6 gi moi. Voi tho Viét, thuat ngir “tho
Tan hinh thtac” lai dung, vi d6 1a hanh trinh di
tim nhitng thé tho méi. Nhitng nha tho Viét chi
dung k¥ thuat vdr dong, chuyén nhiing thé tho
Viét thoi 7, ha Moinhu 5 chir, 7 chﬁ’ luc bat ..
tir tho ¢6 van thanh tho khéng van, thay d01 ca
ngdn ngir va cach lam tho, véi cac yéu to: vdr
dong, lap lai, tinh truyén va ngon ngir thong
thurong.

Theo nha phé binh Van Gia, “mdi ky thuat noi
trén truée ddy nam riéng 1¢, roi rac & moi thé
tho khac nhau (trong mdi nha tho khac nhau
thuoc mdi nén tho khac nhau), nay cing mot
lac, téng luc, hoa phdi trong mot thé tho duy
nhat mang tén T4n hinh thirc. Nho vay, trén thuc
té, tho Téan hinh thuc khf)ng doan tuyét voi cac
thé tho truyén thong, ma van sur dung voc dang
ctia thé tho truyén thong, va van phat huy duoc
tat ca tiém niang ngdn ngir tiéng Viét.” That ra,
vdt dong 1a mot ky thuat da co tir thoi c¢d dai
trong tho thé luat La Hy va tho tiéng Anh, chua
phé bién trong tho Viét, néu co ciing 1 tinh co,
nhung chi trd thanh k¥ thuét sau khi co su xuat
hién cua tho T4n hinh thire. Con nhitng yéu t6
khac déu da co trong tho tir Pong qua Tay, tir
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in poetic movements from East to West, such
as the use of polysyllabism and monosyllabism.
Consequentially, New Formalist Poetry became
a new form which was purely Vietnamese.

Vietnamese New Formalism appeared in the
Tap chi Tho (Poetry Magazine) number 18 in
the spring of 2000, continuing until number 27
in the fall of 2004, with the new techniques of
enjambment, repetition to create rhythm, the use
of everyday language and narrative technique
(including the continuing of ideas). However,
repeating techniques to create rhythms did not
seem to interest authors. rates (2009) and New
Formalist Poetry (2016), repetition techniques
were not used widely or were used somewhat
monotonously. Most of the authors who contrib-
uted to Blank Verse Poetry were not participants
in the Poetry Narrates collection, and most of
the authors in Poetry Narrates were not present
in New Formalist Poetry. Why? Because they
simply gave up.

The question becomes, since English is a poly-
syllabic language, whether that significant repe-
tition will still not be strong enough to transform
American poetry into rhythmic poetry. How-
ever, Vietnamese is a monosyllabic language
with a significant amount of natural single - and
multi-syllable repetition. The repetition of the
words must of course still be sufficient. So why
are there so few successful poems, and most po-
ems not successful at all? The art of repetition is
not the problem here, but rather the method of
application is the problem. In the case of Viet-
namese New Formalism, it must be read aloud
or at least read silently in one's mind when one
is composing a work.

As of 2018, I have completed two essays “New
Formalism, Thinking about How To Write
Poems” (2016) and “Poetry and Not Poetry”
(2017), about the standards and methods for
writing good poetry, about content and form and
about coordinating the functions of the brain.
New Formalist Poetry combines the elements
of verse and free verse forms, composes by the
functions of both the right and left hemispheres.
Again, the verse forms (rhymes) create an emo-

ngon nglr da am té1 don am. Nhu vay, tho Tan
hinh thirc 1a mot dong tho thuan Viét.

Tho Tén hinh thirc Viét xuét hién trén Tap chi
Tho s6 18, miia Xuan 2000, kéo dai cho t6i s6
27, mua Thu 2004, véi nhitng yéu t6 nhu vt
dong, k¥ thuat lap lai dé tao nhip diéu, ngon
ngit thong thiwong, tinh truyén (¥ tuong lién
lac). Nhung k¥ thuat 1dp lai dé tao nhip di¢u
duong nhu khong duoc nhirng nguoi tham gia
sang tac quan tam. Nhin lai nhimg tuyén tép tho
Tan hinh thirc: Tho Khéng Van (2006), Tho Ké
(2009) va Tho Tan Hinh Thicc Viet (2016), ky
thuat 1ap lai hoac khong dugc sir dung hoac su
dung don di¢u, giéng nhau. Hau hét nhing tac
gia tham gia tuyén tap Tho Khong Van khong
co mét trong Tho Ké, va hau hét nhiing tac gia
trong Tho Ké khong c6 mit trong Tho Tdan Hinh
Thire Viet. Ly do, ho da bo cudc.

Céu hoi dugc dat ra, tiéng Anh 13 ngdn ngir da
am, su 1ap lai qua nhiéu nhitng 4m tiét khong du
manh lam tho ty do My that bai trong viéc tao
nhip diéu tho. Nhung tiéng Viét 1a ngdén ngir don
am v6i nhiéu tiéng don va kép trung lap, su lap
lai cac cau chir di nhién phai c6 hi€u qua, tai sao
lai c6 rat it bai thanh cong, con da sb thi khong?
K¥ thuat 1ap lai khong co6 gi sai, nhung cach ap
dung sai. V61 tho Tan hinh thtrc Viét phai doc
16n 1én hay doc tham trong dau khi sang tac.

Cho dén thoi diém 2018, ching ta méi hoan tat
xong hai tap tiéu ludn “Tan hinh thirc, nghi vé
cach lam tho” (2016) va “Tho va khong tho”
(2017), hinh thanh cach lam tho va tiéu chudn
danh gia mot bai tho hay, ca vé ndi dung lan
hinh thirc, ph6i hop véi cac chirc ning trong nio
bd. Tho Tan hinh thirc Viét két hop nhiing yéu
td cua thé luat va tu do, sang tac voi ca hai ban
cdu ndo phai va trai. Cling can nhéc lai, tho thé



tional aspect which aligns with right hemisphere
functions, while free-verse is rationally intel-
lectual, aligned with left hemisphere functions.
New Formalist Poetry is suitable with both,
combining emotion and intellect, as the thythm
of the poetry is the bridge between the two. In
the brain, the right and left hemispheres are di-
vided but connected by a maintained network,
Corpus callosum. Theoretically, people with
large Corpus callosum sections of their brains
could efficiently transmit information between
their right and left hemispheres. The question
then becomes, since the right hemisphere of the
brain is the creative side and the left hemisphere
controls analysis and reason, why does the cre-
ative brain need to work with both hemispheres?
Knowing (ideas or flashes of inspiration) occurs
first in the right hemisphere, but this is only a
partial, incomplete thought, and must then be-
come immediately pinned to the habits of the
left hemisphere until the complete thought can
be transformed into knowledge, situated in the
left hemisphere. Knowledge must be combined
with other elements to create content. And the
rhythm of the poetry, similar to the network
connection in the brain — the Corpus callosum —
depending on how the poetry is produced, must
be read aloud or read silently in the mind (read
and reread many times) so that it might arouse
sympathy through contact and integration with
the content, becoming a driver in the creative
process. This is the specialty of rhythm, con-
necting the right and left hemispheres, in the
process of composition. The nature of rhythm
is a function of the right hemisphere, which is
also necessary for an emotional understanding
of spoken language, expressed as lyric, as well
as for understanding pitches and transitions.
The left hemisphere, however, is needed for the
rhythm of the poem itself, used to compose the
prose of the poem, needs to write on paper when
writing the prose.

In the information age, all information must be
verified by academic references in order to cre-
ate trust for the reader. Therefore, thoroughly
understanding Free Verse American poetry and
Formal English poetry, the two necessary sourc-
es of poetry in the West, is not a simple task.
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luat (van diéu) sang tac nghiéng vé cam xac voi
ban cau ndo phai, con tho tw do nghiéng vé Iy tri
12 loai tho tri tué, véi ban cau néo trai. Tho Tan
hinh thtrc Viét phdi hop cé hai, gitra cam xtic va
tri tu¢, va nhip di¢u tho l1a chiéc cau ndi. Trong
ndo bo, ban cau ndo phai va trai dugc phan chia
boi mang két ndi Corpus callosum. Nguoi co
Corpus callosum 16n c6 thé truyén tai d& dang
dr kién gitta bén phai va trai ndo. Cau hdi dat
ra, ban cau ndo phai thudc sang tao, con ban cu
ndo trai thudc phan tich, ly luan, nhung tai sao
tac pham sang tao lai doi hoi sy phéi hop cia
c4 hai? Cai biét (y twong mai hay anh chép 16e)
dau tién thudc ban cau nio phai, nhung cai biét
dau tién chi 1a cai biét timg phan, chua day du
va 1ap tirc ghim thanh thoi quen noi ban cau nio
trai, ¢t nhu thé cho dén khi cai biét (¥ tuong)
day du tré thanh kién thice, ndm & ban cau nio
trai. Kién thirc phéi hop véi cac yéu td khéc tao
thanh noi dung. Va nhip diéu tho, tuong tu nhu
mang nbi két Corpus callosum trong nio bo, tiy
thuoc cach lam tho, phai doc 1én thanh tiéng,
hay doc tham trong dau (doc di doc lai nhiéu
lan), nhu viy méi khoi ddy duge cam xuc va
hoa nhap v6i noi dung, lam chuyén dong qua
trinh sang tao. D6 1a cach duy nhit dé nhip diéu
c6 thé két ndi hai ban cau ndo phai va trai voi
nhau trong sang tac. Boi vi nhip di€u tho thudc
béan can ndo phai. Ma ban cau ndo phai can thiét
cho viéc am hiéu cam xtic trong ngén ngi noi,
thé hién qua giong hat, am do va su chuyén
giong. Trai lai véi nhip diéu tho, nhip diéu van
xudi thudc ban ciu ndo trai, chi can viét trén
gidy nhu khi viét vin xudi.

Trong thoi dai thong tin, moi thong tin phai
dugc kiém chimg boi nhimg ngudn tham khao
mang tinh hoc thuat, dé tao niém tin noi nguoi
doc. Vi vay, dé tim hiéu tuong tan tho ty do My
va tho thé luit tiéng Anh, hai ngudn tho tiéu
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Furthermore, the past 18 years have not been a
long time, meaning that Vietnamese New For-
malist poetry is continuously at a disadvantage
as a new poetic movement, still incomplete in
its inception, with many mediocre poems, and
few excellent compositions. Without ever com-
posing one cannot know the difficulty of com-
posing, and one becomes allergic to innovation,
only able to see the bad, without being able to
see the good (the new), and one will thus reject
and deny, which is just life as usual in the liter-
ary community. New Formalism is Blank Verse
in Vietnamese. A good or a bad poem concerns
the individual who writes it but not so much the
type of poem. No one writes a bad poem of 6-8
to disgust and then denies the value of 6-8 form.
These are the challenges which New Formalist
Poetry must overcome. It is not the fault of the
poet but is a potential shortcoming of the theory
of New Formalist Poetry. It has not yet provided
the necessary information about the value of the
poetry and the standards for creating it.

Currently, with the new ideas and beauty of
rhythm, anyone can criticize, and rightly evalu-
ate whether a New Formalist poem is weak or
strong, while, we were previously just in a pe-
riod of fumbling through the practice of com-
posing and the search for a theory. So those
poets who have created New Formalism poetry
are now fully equipped with the knowledge and
the practical methods to begin a new trial phase
for exploring what we should do next. In addi-
tion to searching, poets need to meditate upon
and combine these elements of right- and left-
hemispher functions to formulate their style.
How long this production takes will be the re-
sult of individual acumen and talent. As a re-
minder, composing New Formalist poetry and
discussing New Formalist poetry are two sepa-
rate categories which cannot be confused with
one another. The theory of New Formalist po-
etry as experienced from many poetic sources
can strengthen the discussion of the poetry and
supporting compositions, but the decision to ap-
ply New Formalism, whether good or bad, ulti-
mately depends on the individual poet.

When we still had no standards for creating po-

biéu cuia tho phuong Tay, khong phai don gian.
Vavoi 18 nam ciing khong phai la thoi gian dai,
nhung lai bét loi cho tho Tan hinh thire Viét,
mot dong tho moi, chua c6 cach sang tac, tho
do nhiéu, tho hay it, 1a diéu di nhién. Khong
sang tac thi khong biét cai kho cua sang tac; di
{mg véi cai méi, chi thiy cai do, khong thay cai
hay (m&i), roi phan bac va phu nhan, 1 chuyén
thuong tinh trong sinh hoat van hoc. Tho Tan
hinh thirc 14 thé tho khong van Viét. Hay do mot
bai tho da c6 tiéu chuan danh gia, khong lién
quan gi toi thé tho. Khong ai 1iy nhing bai tho
luc bat ra ché bai, rdi phii nhan thé tho luc bat.
N6i gi thi noi, d6 1a nhitng thach d6 ma tho Tan
hinh thtrc phai vugt qua. Va lai, 16i khong phai
tai ngudi lam tho, ma do 1y thuyét tho Tan hinh
thirc khong kip cung tng nhimg thong tin can
thiét vé tiéu chuan gid tri va cach lam tho.

Bay gio, v6i nhitng tiéu chudn, cdi mdi cua ¥
tudng va cdi hay cia nhip diéu, ai ciing c6 thé
phé binh, danh gia dung, mic d6 hay dé mot
bai tho Tan hinh thirc. Con trudc kia chi la
giai doan 1an mo trong thyc hanh va tim kiém
trong 1y thuyét. Cho dén nay, nguoi lam tho Tan
hinh thtrc d3 duoc trang bi ddy du kién thirc va
phuong céach thuc hanh, dé bat ddu mot giai doan
thir nghiém mdi, ching ta can lam gi? Ngoai
nhiing dan giai cy thé dé tim kiém y tuong va
nh1p dicu tur trong ly thuyét, ngucn lam tho cin
tram tu va ket hop nhiing yéu t gitta hai chuc
nang ban ciu nio phai va trai trong sang tao, dé
tim ra phong cach riéng cia minh. Thoi gian lau
hay mau la do su nhay bén va tai ning ciia moi
nguoi. Xin nhic lai, sang tac tho Tan hinh thirc
va thé tho Tan hinh thic 13 hai pham tru riéng
biét, khong thé 1an 16n v6i nhau. Ly thuyét tho
Tan hinh thtrc, kinh nghiém tir nhidu ngudn tho,
6 thé 1am virng manh thé tho va hd trg sang tac,
nhung 4p dung hay khong ap dung, hay do thé
nao, lai tuy thudc nguoi lam tho.



etry, Vietnamese New Formalism was a kind of
poetry that was easy to produce by merely writ-
ing prose and counting beats, counting down the
line to match the form of Vietnamese poetry. As
a result, the quality of the poem was ultimately
disappointing to readers, and the poet would
then give up. Later, as standards of composi-
tion and formulation are developed, Vietnamese
Formalism became more difficult. However, it is
difficult only in the early stages, when the poets
have not yet replaced their old habits of produc-
tion with the new habits of composing a poem.
The good part of the new is different from the
best part of the old and will still appeal to the
reader and bring happiness and the joy of cre-
ativity to the poet. Vietnamese New Formalism
seeks to find new heights (based upon the best
parts of the old, both thyming and free verse),
and, as such, the practice takes much time to
master, perhaps a whole century.

Returning to the technique of repetition, the
majority of Vietnamese New Formalist poets
compose in the method of Free Verse poetry,
with the rhythm of prose poetry (rooted in left
hemispheric production), because they aim only
to write the poem down on paper, as though it
were prose, to express their ideas and emotions.
However, after using this method of writing po-
etry, we have realized that the rhythm of poetry
(situated in the right hemisphere) is made from
speech sounds. Thus, when, composing, we need
to read the poem aloud to adequately monitor its
rhythm and to ensure that the beats match one
another properly. Thus, to create rhythm through
repetition techniques, one must follow the cor-
rect method of writing Vietnamese New For-
malist poetry. The rhythm of Vietnamese New
Formalist poems is diverse because each poem
is different and the repetition of single and dou-
ble words is spread throughout the body of the
poem. The rhythm is slow or quick depending
on the content, and by using the poetic method
of reading silently in the head (and writing ideas
on paper only to remember them), the rhythm
will begin to integrate the emotions and the con-
tent, thus helping poets to immerse themselves
more entirely in the compositions and aiding the
reader to become more immersed when they are
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Khi chwa c6 tiéu chuén sang tac va cdch lam tho,
Tan hinh thtre Viét 14 loai tho d& 1am, chi can
viét xuéng theo nhip di¢u van xudi, dém chix
xudng dong cho dang véi cac thé tho Viét. Hau
qua, chét luong bai tho lam that vong ngudi doc,
va ngudi lam tho 1an luot b cude. Nhung khi
¢6 tiéu chuan sang tac va cdch lam tho, Tan hinh
thirc Viét lai 1a mét loai tho kho 1am. Nhung kho
ciing chi trong giai doan dau, khi chung ta chua
thay thé thoi quen cdch lam tho cii bang thoi
quen cdach lam tho moi. Cai hay mdi khac voi
cai hay cii, s& 16i cudn ngudi doc, va mang toi
niém hanh phuc va kha ning sang tao cho ngudi
1am tho. Tho Tén hinh thite Viét di tim kiém céi
hay mdi (cin c trén nhirng cai hay ci, ca van
diéu 1an ty do), vi thé, thuc hanh can thoi gian
gip nhiéu lan hon, c6 khi ca thé ky.

Tré lai k§ thudt Igp lqi, da sb nhitng ngudi tham
gia tho Tan hinh thuc Viét sang tac theo cach
lam tho tu do, véi nhip di¢u van xudi (thudc ban
cdu ndo trai), vi chi can viét xudng trén gidy nhu
khi viét van xudi, dé dién dat tdm tu va suy nghi
cua ho. Sau khi tim ra cdch lam tho, ching ta
moéi nhén ra, nhip diéu tho (thudc ban ciu nio
phai) dugc tao ra tir nhitng am noi, vi vay khi
sang tac, phai doc 16n 1én dé dan dyng nhiing 4m
thanh bang trac nhip nhang in khop véi nhau.
Nhu thé, muén tao nhip diéu véi ky thuét ldp
lgi phai theo ding cach lam tho cua Tan hinh
thirc Viét. Nhip diéu tho Tan hinh thic Viét co
tinh da dang, moi bai tho mdi khac, vi su ldp lai
nhimg chit don va kép dugce rai ra khip bai tho.
Nhip di¢u nhanh cham tuy thudc vao noi dung,
va voi cdch lam tho doc tham trong déu, (chi ghi
trén gidy nhitng y twdong can ghi nhé), nhip diéu
s€ hoa nhap cam xuc va noi dung, gilip nguoi
lam tho ddm chim trong sang tac, va nguoi doc



Poetry Journal in Print * 12

reading the composition. If writing poetry in the
method of free verse, the poet is governed by the
mind, and the reader is separated from the read-
ing, making the poem (when read) appear only
as repeated words and ideas without successful
mastery of rhythm.

In order to complete the thesis with the stan-
dards for composing a good poem — which the
pioneering poets of Free Verse could not com-
plete it — New Formalist Poetry has developed
over the past 18 years by many poets studying
and inquiring and practicing the good and the
bad. This has been just enough time for us to see
both the shortcomings and the completeness,
based on continuous innovations, of the risks
which have been taken, and to see how to take
other steps forward. Real success can be real-
ized only through failures, while the chalange
is to recognize and overcome the shortcomings.
That is the case with Vietnamese New Formal-
ism. The time has come to look back upon all
our compositions to retrieve the best poems of
Vietnamese New Formalism.

March — 2018

Translated into English by William Noseworthy

khi doc cling ddm chim trong cdi doc. Néu lam
tho theo cach tho ty do, nguoi lam tho bi chi
phéi boi tam tri, va nguoi doc bi tach lia khoi
cdi doc, 1am cho bai tho khi doc 1én chi thiy
nhiing y tudng va nhitng cau chir /ap lai, khong
thanh nhip di¢u.

Dé hoan tit phan 1y thuyét v6i cdch lam tho va
tidu chuan danh gid mot bai tho hay, mang tinh
phd quat — ma nhirng nha tho tu do tién phong
vi quan tam tdi1 tinh doc sang c4 nhan, da khong
lam dugc — tho Tan hinh thuc da trai qua 18
niam, hoc hoi va thyc hanh, ca hay 1an do. Do
1a thoi gian vira di dé chiing ta nhin ra nhiing
thiéu s6t va hoan chinh, da trén sy d6i méi lién
tuc, chdp nhan rui ro va budc toi. Thanh cong
thuc su chi ¢ thé duge thuc hién thong qua that
bai, van dé 13 phai nhan ra va vuot qua nhimng
khiém khuyét. D6 1a truong hop tho Tan hinh
thuce Viét. Ba dén luc chung ta can nhin lai cach
sang tac cua minh dé c6 dugc nhiing bai tho
ding Tan hinh thrc.

Thang 3 —2018
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ENGLISH POETRY
(Traditional and Free-Verse Forms)

The Journal welcomes the submission of English poetry in both traditional and free-verse forms.
Poems in the English language, either traditional or free verse, have a shorter line form (in 5 — 7 syl-
lables) which depends on continuity of thought and feeling. These will be translated by the forms
of Vietnamese New Formalism to be like Vietnamese poetry.

A.D. Winans
POEM FOR MY FIRST LOVE (J9)

A week into my 70th Birthday

I slip back in time

I’m driving down Highway One where
California fertile hills wink at me

Giant trees and seashore merge as one
Cloudbanks ride the horizon like

Red Cloud rode the plains

In search of the last buffalo

Sweet mangos and watermelon wine
Sweet as cotton candy

Stuck to the roots of my tongue

Fed my youth nourished my spirit
The poem the language in my soul

Your body indented against mine
Hot as an iron pressed to a garment

Youthful hunger that knew no bounds
Feasted like a condemned man
Devouring his last meal

The way Eskimos used to swallow
The tears of the dying

To keep the one gone with them

Translated into Vietnamese by Khé Iém

A.D. Winans ‘
BAI THO CHO TINH BAU

Mot tudn trong ngay sinh nhat thi 70

T61 nho trudce kia dung luc

Toi lai xe trén Xa 10 Mot noi

Nhitng ngon d6i trung diép ¢ California nhap nhay
trude mat

Nhitng cai cdy khong 16 va bo bién hoa 13n 1am mot
Nhitng dam may luét troi ¢ chan trdi giéng nhu
Red Cloud rong rudi trén dong bang

Tim kiém con bo cubi ciing

Ruou xoai va dua hiu ngot ngao

Nhu keo bong

Dinh méc vao tan ludi

Nuéi nang tudi thanh xuan 4p u tinh than
Bai tho 12 ngdn ngi cua tim hon toi

Than xac em tao thanh twong phan véi toi
Nong nhu ban ui Gi quan 4o

Su khao khat tudi thanh nién khong gidi han
Thoa thué nhu ga dan 6ng dang trach

Ngbn ngiu bita an cudi cing

Cai cach ma ngudi Eskimo nudt

Nude mit ctia nguoi hip hoi

Dé gitr ho van ¢ lai v6i minh

* Red Cloud: Mdt trong nhitng l1anh tu quan trong nguoi da do,
chdng lai quan doi My, chiém lanh thd mién Tay nuéc My (Da-
kota, Lakota, and Nakota). 1868 — 1909.
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Anna Maria Bracale Ceruti
I'M WRITING TO SET UP AN AMBUSH
FOR YOU

to Carlo Dinale

I’m writing to set up an ambush for you
I cut my nails hooked I center myself

I take a she-cat-in-love leap

but I stumble in a low cloud

I have a she-cat heart

My bones don’t break for the tumble

I had a close shave (I survived). And I think
back

of my mother’s words

“I have an odd daughter

whose head is always in the clouds”.

Translated into Vietnamese by Khé Iém

Carolyn Mary Kleefeld
BETWEEN THE COLD, HARD ROCKS

Between the cold, hard rocks
gushes a leaping river,
sweet and fierce.

Between the raging ravines
of smoldering hearts

a river flows —

a human climate

that can taste like salt.

Beneath the cold, hard rocks

of misunderstanding that beget war,
lie the lucid waters from the core,
that ignoring words and opinions,
just flow . ..

* This poem is published in “Vagabond Dawns,” Cross-
Cultural Communications, Merrick, NY 2009

Anna Maria Bmcale Ceruti
TOI VIET BPE CO ANH TRONG VONG TAY

Gui Carlo Dinale

T6i viét dé co anh trong vong tay

T6i chii tAm cit mong tay thanh hinh méc ciu
To61 lam mot-cu-nhay-cia-con-meo-cai-dang-yéu
nhung sdy chan vao mot dam may thap

T6i co trai tim khat tinh ciia con-meo-cai

Xay chan nhung van an toan

thoat trong gang tac (61 song sot). Va toi nhd
nhiing 161 mg to1

“T61 c6 mot dra con gai ky cuc

cai dau ludn ludn & trong nhitng dam may.”

* Bai tho tinh vé mdi tinh khong thanh ca tac gia thoi thanh
xudn. Trai tim khat tinh: khong giong nhu con nguoi, loai vt
chi lam tinh trong mot khoang thoi gian nhét dinh.

Carolyn Mary Kleefeld
GIUA NHUNG HON PA CUNG LANH

Mot dong song nhap nhé tudn trao
gitra nhitng hon da nham lanh
luc diu dang lac dir ton

Mot dong song chay

gitra nhitng khe nui gian dir
clia nhiing trai tim nung nu —
mot tinh khi con nguoi

ném man nhu mudi

Nhing dong nudc trong sudt tan day
bo qua nhirng 101 va y, chay

bén dudi nhitng hon dé xam lanh
thiéu hiéu biét sinh ra chién tranh

Translated into Vietnamese by Khé Iém



Bill Wolak
When Love Ends (J9)

When love ends,

your body slams shut

like a locked door

that still dreams

of becoming a window,

and all the memories

of the only one

who could touch you

with moonlight

vanish like forgotten keepsakes
abandoned to a junk drawer
in a faraway house

that burned to the ground.

Translated into Vietnamese by Khé Iém

George Perreault
Room Enough (J9)

Lying in my old childhood bed, alone, spring orchard
south through the window, kitchen phone clattering, some
low words, a muted cry, and I knew my father had died.

Someone’s job, of course, probably a practiced speech,
and I lay there a while, letting ripples settle into quiet,
old enough to know how we’d much rather go, alone,

when the prayerful finally let us be, in early morning,
before roosters, maybe a few dark-haunted crows

ratcheting sun into the sky, though it was hawks

I thought of, my father in that flimsy gown, held
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Bill Wolak '
KHI TINH YEU CHAM DUT

Khi tinh yéu cham dut
than x4ac em dong xam
lai nhu canh ctra khoa
van mo tré thanh cira
s0, va tat ca ky

uc cua chi mot nguoi
cham t&1 em voi anh
trang bién mat nhu nhiing
vat luu niém lang quén
bi bo roi trong chiéc
ngan kéo dung do tap
nhap trong ngdi nha xa
xua da hoan toan bi
thiéu rui

* Chiéc ctra khoa mo dugc thong thoang nhu cira so.

Ctra khoa chia cat con nguoi, cira s6 noi ket lai.

George Perreault
PHONG VUA BU

Nam trén chiéc givong cii thoi tudi tho
cua toi, mot minh, nhin ra vudn cay
mua xuan vé huong nam, qua ctira sé,
trong bép tiéng phon bép xép, vai tiéng
khé, tiéng kéu nghen lai, toi biét cha
t6i dd mat. Viéc cta ai do, di

nhién, chac han mot cach noi thuong 1é
va toi ndm d6 mot luc, dé cho

nhiing tiéng ri ram roi vao yén ling,

du gia dé biét lam sao nhig ngudi
con séng nhiéu phﬁn nén di, mot minh,

cudi cing, ctr cho 1a chung ta sing

tin, vao sang som, trude 1i ga trong,
c6 1€ vai con qua ma quai, khi

mit trdi nhich dan vao bau troi, qua
d6 méi thay 1a nhitng con diéu hau.
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so he could piss into a cup, his morphine-glazed eyes  Toi nghi vé&, cha t6i trong ci 40

taking but one sharp final glance, past us to the river.  choang moéng manh, dugc diu tdi tiéu trong
mot cai chén, d6i mit ong do dan

And he saw something, I knew, something there vi chat morphin, chi mét cai liéc

in the elms or clouds, maybe wind riffling the water sdc nét 1an cudi cung, di qua ching

with a soft rasp like his death-gnawed lungs, and he t6i vé hudng dong séng. Va dng nhin

nodded and lay down, counting the beads of triumph  thdy gi d6, t6i biét, mot diéu gi

and failure, just waiting for us to go home at last, do6 trong nhiing cay du hoac ddm may,
making our noisy way toward our own little sleeps. c6 1€ gid lam lan tan trén mat

nude voi mot tiéng kho kheé yéu dudi
Translated into Vietnamese by Khé Iém gidng nhu cai chét gam dan 14 phoi,

va ong gat dau va nam xudng, 1an

trang hat thang thua, nhu dang chd chiing
t61 vé& nha lan cudi ciing, 1am cho

doan duong 6n a0 hudng t6i cai chét

sau rot cua chinh ching toi.

Tom Riordan

BYPATH Tom Riordan
NGO HEM
The hundred different shades
and thousand different shapes Hang tram nhiing chiéc bong khac nhau
of moss and lichen va hang ngan nhiing hinh dang khac nhau
on the sugar maple’s bark face clia réu va méc

trén mat da cay phong duong
vary slightly every hour
bién d6i khong dang ké mdi gid
phrasings of a chronicle
biéu 16 bién nién st
in language which at first glance

I’m too dim to understand trong ngdn ngilr ma thoat nhin
but if I stop and stare at it toi hiéu rat 10 mo
the heavens open up nhung néu dung lai va cham chu

su hiéu biét md ra

Translated into Vietnamese by Khé Iém



Roberta Gould
REMINISCENE

Fresh, new page

Beginning of a new morning,

I look outside the window

The lavender tree withered.

So many years

Growing amongst those leaves,
The loss borne by them

Its scent lingering.

Nothing has changed,

Today’s the duplicate of yesterday,
Drudgery has crawled in

Weaved into this circle of routine.

New seeds are sown now,

We wait for the right season,

In time there will be new growth
But your scent lingers still.

Sheikha A.
New Leaf

What leaf is this

springing up under

the gardenia’s dead branches
wooden network for the invisible
where a spider anchors its silk?

No shape like this
on the flower pot sill
it proliferates is

the start of a forest

* Sheikha A. is from Pakistan and United Arab Emir-
ates. Her work appears in over 100 literary venues, both
print and online. More about her published works can
be accessed from her blog sheikha82.wordpress.com
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Robenfa Gould
SU HOI NHO

Twoi tin, ngdy moi

bét dau budi sang mai,

t6i nhin ra ngoai cira s6

cay oai huong héo tan.

qua nhiéu nim

16n 1én giira nhing chiéc 1a nay
mang theo sy mat mat

mui huong con rét lai

Khong c6 gi thay doi

hom nay la ban sao ngay hom qua
su lao nhoc bo vao

len 161 trong vong thoi quen

Nhirng hat mam méi vira gieo
chung ta chd mua téi

dang luc co su sinh trudng maéi
nhung mui huong rét lai hay con

Translated into Vietnamese by Khé Iém

Sheikha A.
LA MOI

Day la cai la nao

hién ra trong mua xuan dudi nhitng canh cay
danh danh chét

mang ludi vo hinh noi

con nhén bam chat léy soi to nhén?

Khong ¢6 hinh dang nhu thé
trén chau hoa bau cira s6

nd nay no va

bét dau mot ring cay

Translated into Vietnamese by Khé Iém

* Sheikha A. dén tir Pakistan va Cac tiéu vuong qudc
A Rap théng nhat. Tac phim cua ba xuat hién & hon
100 dia diém van hoc, ca in 4n va truc tuyén. Thong tin
thém vé cac tac pham di xudt ban cua cb co thé duge
truy cap tur blog sheikha82.wordpress.com
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Ogden Nash
TABLEAU AT TWILIGHT

I sit in the dusk. I am all alone.
Enter a child and an ice-cream cone.

A parent is easily beguiled
By sight of this coniferous child.

The friendly embers warmer gleam,
The cone begins to drip ice-cream.

Cones are composed of many a vitamin.
My lap is not the place to bitamin.

Although my raiment is not chinchilla,
I flinch to see it become vanilla.

Coniferous child, when vanilla melts
I’d rather it melted somewhere else.

Exit child with remains of cone.
I sit in the dusk. I am all alone,

Muttering spells like an angry Druid,
Alone, in the dusk, with the cleaning fluid.

THE PEOPLE UPSTAIRS

The people upstairs all practice ballet

Their living room is a bowling alley

Their bedroom is full of conducted tours change
Their radio is louder than yours

They celebrate weekends all week.

When they take a shower, your ceiling leak.
They try to get their parties to mix

By supplying their guests with Pogo sticks,
And when their orgy at last abates,

They go to the bathroom on roller skates.

I might love the people upstairs wondrous

If instead of above us, they just lived under us.

* Chiéc gay Pogo 1a mot thiét bi co khi & dang 6ng hep vai
mot 10 xo dai bén trong d¢ lam cho ban chan cao khoang mot
feet. MOt nguoi ding trén buc, gitt dau Ong va nhay xung
quanbh.

Ogden Nash
HOAT CANH HOANG HON

T6i ngdi trong chang vang. Chi mot minh.
Mot dra tré dén voi mot cay kem hinh non.

Phy huynh dé dang ngac nhién
Béi tam nhin cta daa tré giong trai tung nay.

Than hf)ng than mat tia chiéu 4m ap,
Cay kem hinh no6n bat dau nho giot.

Cay kem nhiéu vitamin.
Vat 4o to61 khong phai la noi dé dinh kem.

Mic du quan 4o ctia toi khong phai bang len,
Toi do du khi thay n6 tré thanh vanilla.

Dura tré trai tung, khi vanilla tan chay
Toi thich no tan chay ¢ dau do.

D tré di khoi voi phan con lai cta cdy kem.
Toi ngoi trong chang vang. Chi mgt minh.

Nhiing cau than cht 1dm bam nhu mot Druid tirc gian,
Mot minh, trong chang vang, véi chat 16ng da lau sach.

* bitamin chi 1a mot chit dé tao thanh van diéu, goi 1én nhu thé cay
kem nho giot trén dui anh ta. Druid 1a mot linh muc nguoi Celtic co
dai, t0 tién nguoi Ailen, x(t Wales va nguoi Scotland.

NHUNG NGUOI TREN LAU

Moi nguoi trén lau tap ba 1é

Phong khach cuia ho 12 mot san choi ném bong gb
Phong ngu cia ho day cac thay doi huéng dan du lich
Pai radio cta ho to hon ctia ban

Ho 4n mimng cudi tuan ca tuan.

Khi ho tdm, tran nha cua ban bi ri nudc.

Ho c6 gang dé cac phia cta ho tron 1an

Béng cach cung cap cho khach ctia ho voi gay Pogo,
Va khi cudc ché chén cta ho cudi cung chim dut,

Ho di vao phong tim bang gidy truot bang.

T6i c6 thé yéu nhimg ngudi trén lau ky diéu

Néu thay vi ¢ trén chung ta, ho chi song dudi chiing ta.

Translated into Vietnamese by Khé Iém



